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also under the name of Oxford ochre, and sometimes
deep Roman ochre, and when used alone is permanent,
but when mixed with any white pigment it turns con-
siderably darker after a lapse of several years.

Brown ochre must never be used with any lake color
because the iron oxide in it has a destructive effect. It
is a good drier, and when properly thinned out may be
used as a glaze. It is analogous to raw sienna, but is
considerably weaker in tinting power.

A very dark ochre may contain nearly 40% hy-
drated oxide of iron, whereas French ochres contain
only 20%, and are therefore nearer in composition
to siennas. It has a tendency, when exposed to strong
sunlight for a long time, to darken, which is evidently
due to the change in the oxide of iron. It is otherwise
an exceedingly permanent color, but has a destructive
influence on all lakes with which it may be mixed. It
is a good drier.

BROWN PINK
Brown pink is similar in composition to Dutch pink
and Italian pink. It is a transparent olive yellow like
all of its progenitors. It is made from either the
Persian berry or quercitron bark, and when made from
a vegetable coloring matter of this kind, has little or
no value as a permanent pigment. It is very easily
decomposed in the presence of many of the metallic
pigments, and when mixed with zinc or used as a glaze
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